will indicate the relevant notes written in the raga signature (Raag 
Lakshana). 


4. Signs for the Octave: The notes of the higher octave 
Tar saptak ax aaa be represented by a dot above the notes as at ft and 
the notes of the lower octave, Mandra Sapta’: az aaa be denoted by a 
dot below the notes as fa a. The notes of the middle octave or the 
Madhya Saptak will have no dots. The note of the Afitar Saptak and 
the Anumandra Saptak be denoted, respective'y, with two dots—above 
and below the notes, respectively, as ar, fa. 

To indicate 1/3rd Matra, 1/6th Matra and 1/12th Maira, etc., 
the following are to be adopted :— 
; A thin curved line close over the notes and horizontal] line or 
lines below such as— 


area 1/3rd Matra each note 
akaara 1/6th Matra each note 
atarrafataag 1/12th Matra each note 


2/3rd Matra be denoted by writing three notes without any 
horizontal line below, but jotning them by a thin curved line as aft 
(2/3rd Matra for each note). The dot should be used to indicate the 
vowel extension in the Sahitya as 1 at. 


5. Duration of the Note: The note by itself will indicate 
that its duration is unit time. The note of half unit duration would 
be represented by a horizontal line below it arf and the note of 1/4th 
unit duration by two horizontal lines below it arftqaa and the note of 
1/3rd unit.duration by three horizontal lines below it arftaaqafaa. In 
the case of a note of more than one unit time value, the Avagraha 
sign should be adopted (S). The Avagraha being one matra and 
Avagaraha underlined by one line half a matra, S underlined by two 
lines 1/4th matra S underlined by three lines 1/8th matra S and so on. 


6. Simple Graces: Ullasita—The upward glide be denoted 
with a slanting line forward, the downward glide by a slanting 
line in the opposite direction, i.e., from upward to lower. Meend 
be indicated by a S§ curve higher up starting from the note from 
which it begins and ending at the note where it is to be dissolved 
age 

Kampita gamaka be denoted with a waved line over the note. 
The sings for advanced graces will figure in specialised notation. 


Grace Notes can be printed in small types above the main note 
on the left-hand corner. 
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Dr. P.V. Rajamannar, Chairman, Sangeet Natak Akademi, addressing the Nationa] 
Festival of Music 





The Sangeet Natak Akademi Commitee for the Promotion of Group Singing in session 


Whenever both the Komal and Tivra varieties of a note occur in 
a raga, the note which is other than the normal variety shall be clear- 
ly indicated according to the syllabo-phonetic system in the body of 
the Notation. 

When a note is sounded in other than its «vasthan, it shall be 
denoted with a plus (+) sign or a minus (—) sign. When it is 
sounded in the region of the upper note the plus sign shall be used, 
and the minus sign, when it is sounded in the region of the lower 
note ; this being a feature peculiar to some ragas of the Karnatic 
music. 


7. Signs for Sama, Tali, Khali: The No. | should indi- 
cate the Sama, O, the Khali and Talis should be indicated by numbers 
according to their sequences as 2, 3, 4, etc. The tempo or laya of the 
composition be indicated at the beginning of the composition, viz., 
_ Vilambit, Madhya and Drut. The Tala of the composition should be 
indicated by the name of the Tala, its Jatis, Avgas and Gati, with 
proper symbols. 


8. Signs for Vishranti: Rests or Vishranti be indicated by 
0 (Zero) mark, and the duration of the rest to be indicated by the 
same signs as in the case of notes. 

In the opinion of the Committee the Madhya Sthai Sadja or 
middle ‘C’ (at) should be of the frequency of 256 vibrations per 
second according to the International New Philharmonic pitch. 


National Music Festivals 
First Festival—March 1954 


Among the Akademi’s earliest ventures on a nationwide scale 
was the first National Festival of Music held in Delhi in March, 
1954. The Festival was organized by the Bharatiya Kala Kendra 
of New Delhi. It brought together for the first time almost all the 
prevalent styles in classical and folk music. Held in the precincts 
of the historic Red Fort and inaugurated by the President, Dr. 
Rajendra Prasad, it truly symbolized the release of dormant creative 
forces which were to shape a new destiny for Indian music. 


The entire gamut of Indian music ranging from the ancient 
style of Dhrupad to Thumri and Ghazal and folk music of the North as 
well as the South found expression through a common platform 
created by the Festival. Thousands of spectators who thronged the 
Festival recitals were thrilled to discover the unknown treasure of 
immense variety in our music. 
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Common Platform 


The Festival can justly claim to have broken fresh ground by 
throwing open a new window on the hitherto jealously guarded 
ancient traditions of classical music. Moreover, a common platform 
for classical and folk varieties of music brought into light the close 
affinity and relationship that existed between the two. 


It is earnest of the Akademi’s resolutions to foster the develop- 
ment of music by breaking down the narrow walls that separate the 
two. A-source of enjoyment and exhilaration to thousands, the 
Festival was also a step in the cight direction that gave a new sub- 
stance and meaning to our music. The Festival showed how much 
the classical music revival has broken away from the court-room and 
walled-in concerts to find new life in large-informed social gatherings. 


Second Festival—March 1956 


With a similar object in view, exactly two years later the 
Akademi sponsored the Second Music Festival in Patna in March, 
1956. It was the beginning of realisation of the Akademi’s cherished 
objective to organise such festivals in different parts of the country 
and through them diffuse the best in our music among the largest 
number of people. The Festival inaugurated by the Governor of 
Bihar, Shri R. R. Diwakar, lasted 5 days and was organized by the 
Bihar Academy of Music, Dance and Drama. Once again the 
Festival in its changed locale, yielded its rich fruits. Incidently, the 
Akademi through such regional festivals also seeks to foster closer 
co-operation with its regional Academies and helps to strengthen its 
local roots and augment its sphere of activities. 


First National Music Festival—Red Fort, Delhi, 1954 


Participating Artists 


Vocal 
1. Dagar Brothers Dhrupad, Dhamar 
2. Late Shri D. V. Paluskar Khayal—Vishva Digam- 
bar School 
3. Shri Vilayat Husain Khan Khayal—Agra Gharana 
4. Shri S. N. Ratanjankar Khayal--Bhatkhande 
(Uttar Pradesh) School 


5. Shri Malik Arjun Mansoor Khayal—Kirana Style 
6. Pandit Shiv Kumar Shukla Khayal 
(Saurashtra) 
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Smt. Gangu Bai 


Shri Mushtaq Husain Khan 
(Rampur) 


9. Bai Rasoolan Bai 
10. Shri Pankaj Mullick 
11. Radha Rani and Party 
12. Party from Bihar 
13. - Party from Orissa 
14. Smt. Kesar Bai 
15. Shri Patanjal Dev Sharma 
(Kashmir) 
16. Vidwan B. Devendrappa 
(Madras) 
17. Shri Aryakudi Ramanuj 
Ayyanger 
18. Shri P. D. Khadilkar & Party 
(Bombay) 
19. Shri Krishna Rao Shankar 
Pandit (Madhyabharat) 
20. Shri Mubarak Husain 
21. Shri Ram Chatur Malik 
22. Shri Chandra Shekhar Panth 
Instrumental 
1, Shri Dabir Khan 
2. Shri Vilayat Khan 
3. Shri Mushtaq Ali 
4. Shri Ilyas Khan 
5. Shri Ravi Shankar 
6. Shri Ali Akbar Khan 
7. Shri Ahmed Ali 
8. Shri Shyam Ganguli 
9. Bismillah Khan and Party 
10. Shri Gopal Misra 
ll. Shri Munir Khan 
12. Shri Shakur Khan 
13. Shri Shatrunjay Prasad Singh 
14. Shri Ahmed Jan Thirakwa 


(Rampur) 
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Khayal—Kirana Style 
Bhajan and Marathi Pad 


Khayal—Gwalior 

Thumri, Banarasi, Tappa- 
ang, and Folk Music 

Bhajan 

Kirtan and Bengal Folk 

Music 

Bihar Folk Songs 

Orissa Folk Songs 

Vocal 


Khayal 

Karnatic Music 
Karnatic Music 
Marathi Folk Songs 


Vocal 
Kawwali 
Vocal 
Vocal 


Veena 
Sitar 
Sitar 
Sitar 
Sitar 
Sarod 
Sarod 
Sarod 
Shahnai 
Sarangi 
Sarangi 
Sarangi 
Pakhawaj 


Tabla 


Shri Kishan Maharaj 

Shri Shanta Pershad 

Shri Chatur Lal 

Shri Prem Vallabh 

Vidwan T. Chowdiah (Mysore) 
Shri T. N. Rajrathnam Pillai 
(Mysore) 

Shri Hafiz Ali Khan (Madhyabharat) 
Shri Papa Venkataramaiah 
Shri Palghat Mani Iyer 
Kumari Sharan Rani Mathur 
Shri Ajodhya Prasad (Rampur) 
Shri Sadiq Ali Khan (Rampur) 
Shri Ram Narainlal 

Shri Umrao Singh 

Shri Mithan Lal 

Shri Ghulam Ahmad 

Military School of Music, 
Pachmarhi 


Violin 


Nagaswaram 
Sarod 


Mridangam 
Sarod 
Sarangi 
Veena 
Sarangi 
Shahnai 
Tabla 
Tabla 


Second National Music Festival—-Patna, 1956 


PRPNAWAYNS 


Participating Artists 


Bismillah Khan and Party 
Shri Raghu Jha 

Shrimati Nilima Lahiri 

Shri Harishankar 

Shri Parwatikar 

Shrimati Rasoolanbai 

Shri Mauzood Hosain Khan 
Shri Gopal Mishra 

Shri Kishenmaharaj 

Shri Dabir Khan 

Shrimati Girijadevi 

Shri Mushtaq Ali 

Shri Prasoon Banerjee 

Shri Ghulam Sabir 

Shri Ramchatur Mallik 

Shri Bhimsen Joshi 

Shri Abdul Halim Jafar Khan 
Shrimati Gangubai Hangal 
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Shahnai 
Vocal 

Vocal 

Vocal 
Instrumental 
Vocal 

Vocal 
Instrumental 
Instrumental 
Veena 

Vocal 


Vocal 
Instrumental 
Vocal 

Vocal 

Sitar 

Vocal 


19. Shri Altaf Hussain Khan Vocal 


20. Late Shri Govindrao Burhanpurkar Phakhawaij 
21. Shri Sharafat Hussain Vocal 

22. Shri Gajananrao Joshi Violin 

23. Shri Amir Khan 

24. Shri Ramprasad Mishra Vocal 

25. Dagar Brothers Vocal 


26. Shrimati Kesar Bai 

27. Shri Bade Ghulam Ali Khan 

28. Shri Radhika Mohan Moitra 

29. Shri Siyaram Tiwari 

30. Shri Mubaraq Hossain (Qawali) Vocal 
31. Shrimati D. K. Pattamal (Karnatic) Vocal 
32, Shri Ravi Shankar 


Accompanists 


Shri Kishenmaharaj 
Shri Gopal Mishra 
Shri Mehdi Hossain 
Shri Chunnu Khan 
Shri Munir Khan 
Shri Alla Rakha 
Shri Baldeo Dass 
Shri Ghulam Sabir 
Shri Shakoor Khan 
Shri Mahendra Tiwari 
Shri Habibuddin 


Community Singing 


—SFSeNAASYSH > 


— 


The art of music and dance and their inherent potentiality for 
promoting group life to achieve greater emotional and cultural 
homogeniety within the country is today realised in all quarters. It 
is generally felt that our art and life are far too individualistic and 
elements which go to make a richer and fuller collective life, like 
group singing and group dancing, are very weak indeed. 

The Akademi decided to take the initiative and a committee 
for the promotion of group singing was set up in 1955 to examine its 
possibilities and to draw up a programme for action. The commit- 
tee, which included Smt. Indira Gandhi and Shri Anil Biswas 
among others, met a couple of times and decided on a plan of work. 
A sub-committee was set up to scan through the text and tune of 
both the existing as well as the newly-written songs. It was 
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recommended that various linguistic areas be covered by the regional 
committees to be set up. Unfortunately the work of the committee 
has not been able to make much headway. 


Library And Archives Music 


The Akademi can rightly claim to possess a fairly representa- 
tive collection of the tape recordings of folk as well as classical 
music of the country. Apart from the recordings of almost all 
living exponents of classical music, the Akademi has also been able 
to collect hundreds of rare disc recordings of the musicians of the 
past. ‘The Akademi has a vast collection of photographs of eminent 
artists of the past as well as the present and about 10,000 feet of colour 
films of folk and classical dances of the country. 
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| DRAMA SEMINAR | 





Participants of the Drama Seminar being presented to Dr. Radhakrishnan, Vice-President, 
uho inaugurated the Seminar 





The Vice-President inaugurating the Seminar 


Director of Drama Seminar 





Shri Sachin Sen Gupta 


DRAMA 
Drama Seminar—1956 


O* a suggestion mooted by the Chairman of the Sangect Natak 

Akademi, it was decided to hold a Drama Seminar with a view 
to anticipate the shape of future Indian Drama. Encouraged by the 
success of the Film Seminar held in 1955, the Seminar on Drama 
was another link in the chain of such seminars which the Akademi 
proposed to take up as part of its permanent activities. 


Director : Shri Sachin Sen Gupta 


A Steering Committee, under the guidance of the Vice-Chair- 
man of the Akademi, was set up to advice and help the director of 
the Seminar, Shri Sachin Sen Gupta, who was made responsible for 
its overall organization. After some deliberations the Steering Com- 
mittee decided upon the nature and scope of the Seminar to cover 
the various facets and problems of Indian Drama. In all, 34 papers 
were submitted which covered a wide range of subjects and the fruit- 
ful discussions which followed brought into sharp focus the essential 
nature and problem of our theatre movement. The various aspects 
covered by the Seminar included : 


1. The growth and development of language dramas and 
regional theatre in all the 14 recognized languages, 


2. Folk Dramas. 


3. Special papers on Opera and Ballet, Professional, Ama- 
teur and Children’s Theatre, Tagore Drama, 
Theatre Architecture and Stage Settings, Produc- 
tion of Dramas suitable in Indian conditions, Indian 
Drama in Contrast of World Traditional Dramas 
and Plays of Today, and Training in the Art of 
Dramatics. 


Inauguration Ceremony 


The inauguration ceremony and formal opening of the 
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Seminar was performed by Dr. Radhakrishnan, Vice-President, at 
Sapru House on April 25, 1956. 


In his speech replete with citations from ancient Dramatic 
scriptures, Dr. Radhakrishnan extolled the great role assigned to 
the art of dramain our society, and in a prophetic vein claimed : 
“Indian drama hasa great future. After independence there is 
great awakening,a renaissance of artistic activity. We hope that 
lasting works may be produced in this age.”” The Vice-President 
said: “It is said that the drama creates the conscience of the age. 
We cannot make people good by acts of Parliaments, nor is it possi- 
ble by constitutional provisions to remove deep-rooted _ social 
prejudices.” 

The Chairman of the Akademi, Dr. P. V. Rajamannar, in his 
brief speech, dispelled the shades of doubts in regard to the quality 
of Indian drama. 


Maximum Time for Discussions 


The Seminar, which lasted six days and brought together 40 
eminent theatre experts from all the corners of the country, sat in 
sessions at the Y. W. C. A. Hall, New Delhi, morning and evening 
daily from April 26 to April 31. The proceedings of the Seminar 
were so arranged as to allow maximum time for discussions and 
mutual exchange of ideas among the participants. A verbatim 
report of the Seminar proceedings was also taken. The delibera- 
tions roused keen public interest in theatre movement and the art 
of drama. The entire Delhi Press and Dramatic Organizations of 
the capital lent every assistance and voluntary service to make the 
Seminar a success. 


The Seminar unanimously adopted some resolutions and made 
recommendations for the future guidance of the Akademi. Many 
participants expressed their willingness to lend there whole-hearted 
co-operation to give practical shape to the ideas envisaged in 
the resolutions. 


Seminar Recommendations 


This Seminar of workers in the field of drama and theatre in 
India, organised by the Sangeet Natak Akademi, having considered 
the proud traditions of Indian drama and the remarkable efflorescence 
of dramatic activity during the last few years, expresses its deep 
faith in the potentialities of drama as a factor in the building up of 
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The artists, who took part in ‘Shakuntala,’ being presented to the Prime Minister, Shri Nehru 





Al group photograph of the participants of the Drama Seminar 


the new India and offers the following general recommendations :— 


1. Factors hindering the full growth of the drama: The Seminar 
felt that the absence of a continuous tradition of living drama and 
the existence of certain restrictions that came into being during alien 
rule have hampered the growth and development of theatrical arts 
in India and still continue to do so. While the other general and par- 
ticular measures discussed and recommended by the Seminar will en- 
courage the growth of drama, the Seminar felt that the removal of 
these outdated restrictions is an urgent necessity, 


(a) In the opinion of the Seminar, the Dramatic Perfor- 
mances Act of 1876 is wholly out of place in the 
present context and should be repealed. 

(b) The Seminar commends the steps taken by some State 
Governments in exempting dramatic performances, 
both amateur and professional, from the Entertain- 
ment Tax and strongly urges all other State Govern- 
ments to take similar steps so that drama, which is 
much more than entertainment and which in the 
present conditions needs special incentives, should 
develop and prosper. 


The Sangeet Natak Akademi had addressed all State 
Governments for the above mentioned exemp- 
tion in pursuance of the recommendation made 
by the Drama Seminar, 


2. Assistance by the Stale: The Seminar is fully aware that in 
most modern and progressive countries in the world, the theatre 
being the life-blood of the country, is receiving subsidiesand other 
financial assistance from the State. They would, therefore, call upon 
the State and the Central Governments to earmark and provide in 
the Second Five-Year Plan and their annual budgets, funds for giving 
such assistance. This assistance may take the form both of subsidies 
and loans cut of a revolving fund. The assistance should be given 
to dramatic activity, broadly under the following categories : 


(7) Construction of Theatres: The Seminar welcomes the 
proposal to build in the capital a theatre hall worthy 
of our national status, but it is strongly of the opinion 
that at the same time, as this project is launched, a 
number of suitable theatres, both covered and open- 
air, should be constructed by the States, by the muni- 
cipal authorities and other such bodies. Without the 


29 


construction of such theatres in the main towns and 
the countryside, the existence of the national theatre 
at the capital will lose much of its significance. The 
plans for such theatres should be drawn up in con- 
sultation with experts in theatrical technique and 
should be consistent with modern needs and in confor- 
mity with Indian aesthetic traditions. These theatres 
should, wherever possible, be equipped with libraries, 
museums, of theatrical interest and rehearsals and be 
made available at nominal rents. 


(ii) Commercial Troupes : The Seminar feels that a vigorous 
Indian theatre cannot emerge without the professional 
and commercial theatre companies becoming sclf- 
supporting. In the present situation, the professional 
troupes can subsist only through liberal aid from the 
State for several years to come. The Seminar recom- 
mends_ subsidies and loans being given to professional 
companies and groups both of the travelling and the 
non-travelling variety. This assistance may be given in 
the form of cash subsidies or loans or properties or 
mobile vans and such other facilities. 

(tii) Amateur Groups: There are broadly three types of 
amateur groups in the country :— 

(a) Those connected with educational institutions. 

{b) Clubs and other groups in towns. 

(c) Dramatic groups at Community Centres, Social 
Educational Centres and other institutions in the 
villages. 

All these and any other types of amateur groups 
that may come into being, deserve financial 
assistance in cash or kind from the State. 

The Seminar would recommend the formulation 
of a well-thought-out scheme for this purpose. 


3. Training: In the present phase of the growth of dramatic 
activity in the country, the mistakable enthusiasm for drama has to 
be matched by adequate training facilities in all branches of drama 
and theatre. The Seminar would, therefore, recommend a compre- 
hensive programme of training broadly on the following categories : 


(a) A Central Institute should be established to provide 
training of the highest standard in acting, production, 
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opera, ballet and play-writing, and should equally 
emphasise technique and theory, both ancient and 
modern. 

(6) Apart from regular training to be imparted at this 
Institute, special courses, camps and seminars for 
those already in the field should be organised by the 
Akademi from time to time. 


(c) The Seminar notes with pieasure the pioneering work 
in the direction-of training done by some institutions 
in different parts of the country and recommends that 
those and similar enterprises should be given suitable 
financial assistance in the light of the progress shown 
by them. 


(d) The Seminar is of the opinion that the training of the 
folk dramatic troupes should be organised in a manner 
suitable to their traditions and modes of expression 
and for this purpose, a number of training camps and 
courses should be arranged and special assistance 
given to these trainees. 


4. Preservation, promotion and study of folk drama: The Seminar 
is of the opinion that the regeneration of the Indian theatre can 
only be possible by revitalising the traditional folk forms so as to 
narrow the gulf between the dramatic forms that have developed 
during the last hundred years and the survivals from the past. The 
Seminar recommends that adequate steps be taken not only for the 
careful and scientific study of the folk drama in different parts of 
India but also for preventing their decay and disappearance and for 
giving them recognition and new life. 


5. Drama and education : An important factor in the emergence 
of the new Indian theatre would be the background and outlook in 
this matter of the new generations on whom would fall the responsi- 
bility of strengthening the tradition which is being matured by 
present-day efforts. The Seminar feels that unless the study of 
drama and theatre and theatrical activities are given important 
place in the educational system, such a generation would not arise. 
The Seminar would, therefore, recommend to the Central and the 
State Governments and the Universities that both as an extra-curri- 
cular activity and as a medium of education, dramatic activity should 
be encouraged in schools and colleges, and that the study of drama 
in the curriculam should be given a practical bias. 
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In this connection, the Seminar invites the attention of the 
Akademi and the States to the special problems of the children’s 
theatre and suggests the formation of a committee to examine these 
problems. 


6. Festivals and Competitions : The Seminar welcomes the festi- 
vals that are being organised by the Government and other organi- 
sations. In this connection, the Seminar would offer the following 
suggestions :—~ 


(a) In order that the festivals may have their spon- 
taneous and genuine character and the largest 
degree of participation, they should not be domi- 
nated by official control and supervision ; 

(b) The festivals should be organised in a pyramidal 
manner so as to embrace the largest territory and 
population of the country and to give opportunity 
to promising talent even in remotest corners. 
It is suggested that there should be local festivals 
in blocks, tehsils, districts and States leading on to 
the national festival. 


7. Publications: Yn order to make available to workers in 
drama and theatre all over the country, the results of studies, re- 
search and experiments in different regions, the Seminar feels that a 
publication programme should be undertaken by the Akademi and 
its affiliated bodies, and that in this programme the following items 
should be emphasised :— 


(a) The existing bulletin of the Akademi should 
become more comprehensive and serve as a clear- 
ing house for information from all parts of the 
country ; 

(6) The results of the research in drama and _theatri- 
cal activities and traditions should be published 
in the form of brochures or books both by the 
Akademi and by private enterprise with such assis- 
tance as may be necessary ; 

(c) There should be a special programme of transla- 
tions of well-known and stageable plays of the 
different languages of India into the regional 
languages enumerated in the Constitution. ‘These 
plays should be made available at moderate 
prices. 
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Titles and Authors of the Papers read at the 
Seminar 


Language and Folk Drama and Theatre 


On Assamese Theatre 
Bengali Drama and Theatre 
The Plays of Tagore 

A Hundred Years of a Guja- 
rati Theatre 

Bhavai-Gujrati Folk Drama 
Historical Survey of Hindi 
Drama 

Hindi Folk Drama 

Drama and Theatre in Kar- 
nataka 

The Drama and Theatre in 
Kerala 

The Manipuri Theatre and 
Drama 

Marathi Theatre 

Historical Growta of Oriya 
Drama and Theatre 

Plays and Theatre in Orissa 
Some Trends and Experi- 
ence in Punjabi Drama 
and Theatre 

Sanskrit Drama and Perfor- 
mance 

The Growth of Drama in 
Tamil Nad 

The Andhra Stage and 
Telugu Drama 

Kuchipudi Bhagawatham 
Urdu Drama 


Special 


The Professional Theatre 
Indian Theatre in the con- 
text of the World Theatre 
The Professional Theatre in 
the Western Region of India 


— Shri C. K. Phookan 
— Dr. Amar Mukherjee 
— Smt. Leela Ray 


‘— Shri C. C. Mehta 
— Smt. Dina Gandhi 


— Shri J. C. Mathur 
— Shri Suresh Awasthi 


— Shri Adya Rangachari 


— Dr. K. M. George 


— Shri Romani Singh and Bira 
Singh 
— Shri (Mama) Warerkar 


— Shri K. C. Panigrahi 

— Dr. M. Mansinha 

— Smt. Sunehlata Sanyal and 
Sheila Vats. 


— Dr. V. Raghavan 
— Shri T. K. Sanmugham 
— Shri Banda K. Rao 


— Shri Natraj Ramkrishna 
— Prof. M. Mujeeb 


Papers 


— Shri Ahindra Chowdhury 
— Dr. Mulk Raj Anand 


— Shri K. Narain Kale 
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Problems of Amateur Thea- 
tre Activity in India 


— Shri I. L. Dass 


24. Problems of Amateur Thea- 
tre in India — Shri Prabhakar Machwe 
25. Amateur Theatre in India © — Shri Sambhu Mitra 
26. Traditional and New Drama — Shri Balraj Sahni 
27. The Training of the Actor — Shri E. Alkazi 
28. Magic of Brecht’s Theatre | — Shri Balwant Gargi 
29. Production suited to Indian 
Conditions — Lt. Col. H. V. Gupte 
30. Children’s Theatre — Shri Samar Chatterjee 


31. Children’s Theatre Shri Ramesh Ghander 


32. Theatre Architecture and 

Stage Setting — Shri Adi Marzban 
33. Production of Operas in 

South India — Prof. P. Sambamoorthy 
34. Nritya or Nritya Varieties 


in India — Shrimati Tagore 


First National Drama Festival—1954 


In November, 1954, the Akademi organised a Drama Festival 
on nationwide scale in Delhi. It was inaugurated on November 22, 
1955, by the President, Dr. Rajendra Prasad. 


It is a part of the programme of the Akademi to sponsor such 
national festivals now and then, in different parts of the country. 
Planned on an unprecedented scale, and being the first of its kind, 
it naturally involved serious organizational and other problems. 


The Delhi Natya Sangh was vested with the responsibility to 
organize this Festival, The selection of groups out of a total of 900 
applications received in the 14 recognised languages was in itself a 
formidable and delicate task. The sheer number of applications 
received from the participants gives an idea of the enthusiasm evoked 
by the Festival as is also a fair index of the rising tempo of theatre 
activity all over the country. 


In all, 22 plays on varying themes, mythological, historical and 
social, in different languages were staged during the Festival. These 
were witnessed by thousands of spectators. It was a privilege given 
to six languages, vtz., Hindi, Bengali, Marathi, Kannada, Telugu 
and Punjabi to present two plays each. 
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Eminent men of the theatre world were appointed on the 
selection committee which judged and distributed prizes to the 
various participating groups. The opening and the termination of 
the Festival symbolically highlighted the diversity and range of 
modern theatre activity in India, as it befittingly opened with an 
Indian classic, “Shakuntala”, and ended with a Greek classic, 
‘Oedipus Rex’. 
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Drama Competition 


The Akademi instituted two awards in the field of drama to 
be given from time to time for the “Best Plays and Best Production” 
in order to encourage dramatic activity generally and writing and 
production of new plays in Indian languages particularly. 


For the first year, the competition, which will be held in April, 
1959, is confined to only two languages—Hindi and Tamil. It is 
hoped that ata later stage the scope of the competition will be 
enlarged te include other Indian regional languages. The 
awards are instituted in two categories for each language group, 27Z. 
best play script and best production. The thematic originality of 
work and its contemporaneous character will receive particular 
emphasis in order to stress the need for live and dynamic theatre 
which naturally excludes translations and adaptations. 


All professional and amateur groups with some standing will 
be entitled to participate in the competition. 


Delhi and Madras have been chosen to be the venues of the 
competition for Hindi and Tamil, respectively. For each of the 
two categories, separate panels of judges for screening the script and 
judging the production have been appointed. 


The Akademi will also defray a part of the expenditure incur- 
red on the production of plays by re-imbursing in the form of 
monetary assistance—railway fare will be paid to each group selected 
to participate in the competition, Rs. 500 for rehearsal and Rs. 2,500 
to the winning group as cash award. 

The competition, which will take place in the end of April, 
1959, has evoked widespread interest and has already brought in 
approximately 250 applications for ‘best play’ and ‘best production’. 

Important Circular Letter and Resolution Adopted 

A circular letter was addressed to all the State Governments 
which, among other things, requested them to make every effort to 
see that every small community has its own Jocal cultural centres 
where artists can perform and people can participate in their own 
community programmes of drama, music, to offer prizes for play- 
wrights and to ask every educational institution to make dramatics 
an essential feature of their school programme. 


The Executive Board of the Akademi passed a_ resolution 
requesting the State Governments not to allow the theatre buildings 
to be used as cinema houses. 
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